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Extended Version

Noah Barker

“Mathias Poledna”

+DOOH�I¾U�.XQVW�6WHLHUPDUN��*UD]

6HSWHPEHU���Ú1RYHPEHU���������

/LVWHQLQJ�FORVHO\�DV�,�ZDWFK�D�WKLUG�ORRS�RI�WKH�ƙOP��My Favorite Shop, 2024, 

I can almost sing along. The chorus is blended into a thumping, clubby beat. 

:KDW�UHPDLQV�LV�D�KLQW�RI�PHORG\�DQG�WKH�VDPSOHÝV�KLVVLQJ�FUDFNOH��)LQDOO\��

“people… join hands. People all over the world. Join hands. Start a love train. 

/RYH�WUDLQ�à�,ÝP�QHDUO\�VKRXWLQJ�DV�WKH�VHYHUHG�KHDG�SLFWXUHG�LQ�WKH�ƙOP�LV�

HFOLSVHG�E\�WKH�HGJH�RI�WKH�IUDPH��7KHVH�ZHUH�P\�ƙQDO�PRPHQWV�LQ�0DWKLDV�

3ROHGQDÝV�H[KLELWLRQ�DW�WKH�+DOOH�I¾U�.XQVW�6WHLHUPDUN�

The building is a program. A new wall built a meter inside the main hall 

diverts the entrance from the lobby through a brief passage. This ‘move’ pre�

vents visual anticipation prior to entering the show and, once inside, visually 

shrouds the exit. The same detour is replicated at the room’s two other por�

tals. One of them, opposite the entrance, leads to a semicircular room orna�

PHQWHG�E\�D�ORDQHG�FDUSHW�GHVLJQHG�LQ������E\�0¦UWD�0§§V�)MHWWHUVWU¸P�DQG�

KDQG�WXIWHG�LQ������E\�WZR�GLVFLSOHV�RI�KHU�FRQWLQXLQJ�VWXGLR��7KH�ƚDW�IDXQD�

PRWLIV�DUH�UHQGHUHG�V\PPHWULFDOO\�LQ�D�SUHPRQLWLRQ�RI�SL[HOV�WKDW�PDJQLƙHV�

the loom’s technical binary to the surface of the grid. There is a resemblance 

WR�D�FLUFXLW�ERDUG�LQ�WKH�URZV�RI�ERWDQLFDOV�GHSLFWHG�ZLWKRXW�GHSWK�RI�ƙHOG��D�

reminder of the complexity achievable through loops in the modern trajec�

tory from the loom to electrically communicated information. 

The other gallery adjacent to the main hall features a 35mm projector 

RQ�D�ZKLWH�SHGHVWDO��7KH�ƙOP�VWRFN�UXQQLQJ�WKURXJK�LW�JDWKHUV�RQ�D�VSRRO�

ing mechanism while audio equipment converts the analog information to 

D�GLJLWDO�RXWSXW�IRU�D�VSHDNHU�V\VWHP��%HVLGH�WKLV�VHW�XS�LV�D�SKRWRJUDSK�RI�

stacked automobile chassis, either fresh from the foundry or stripped down 

at the junkyard—subjects precariously positioned between production and 

VSHQW�FRQVXPSWLRQ��2Q�WKH�VDPH�ZDOO�D�ORZ�PRXQWHG�SODTXH�OLVWV�WKH�$9�

equipment in use with such detail as to include serial numbers, as well as the 

SURMHFWRUÝV�ßLQGXVWULDO�JUDGH�PHWDO�FKDVVLVà��7KH�SKUDVH�OLQNV�WKH�SKRWR�WR�

the kinetic sculpture beside it through a technical reminder of the historical 

enmeshment of automobile and cinema as progenitors of moving images and 

GLVORFDWLRQ��:KHQ�WKH�RYHUKHDG�OLJKWV�FXW�RXW�KDOI�ZD\�WKURXJK�P\�UHDGLQJ�

the plaque, I’m left in the dark with the spatter of cellulose frames ricketing 

through the machine next to me. Muted, thumping bass penetrates the wall 

separating the projector from the projection.  

VWUHDP�RI�DXGLR�YLVXDO�HQWHUWDLQPHQW�LQFUHDVLQJO\�GRSHV�WKH�SURGXFWLRQ�RI�

normative, capitalist subjectivity. Not a prison, but some kind of very soft, 

VHURWRQLQ�EDVHG�ÜLQWHULRU�Ý�:DWFKLQJ�'HOOVSHUJHUÝV�ORRSV�LV�OLNH�ZDWFKLQJ�WKH�

bolts and latches of these insidious forms of ‘entertainment’ momentarily 

come undone. For just a moment, you can break loose, multiply, feel the 

beat of that “bleeding heart” … before you feel Pinocchio’s elbow tighten 

around your neck again. 
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,�OHDYH�WKH�GDUNHQHG�JDOOHU\�WXUQHG�SURMHFWLRQ�ERRWK�WR�UH�HQWHU�WKH�PDLQ�

KDOO��ZKHUH�D�ZLGH�EHQFK�VHDWV�PH�EHIRUH�WKH�ƙOP�DW�WKH�FHQWHU�RI�3ROHGQDÝV�

exhibition. It bears a snappy pop soundtrack of layered samples like the O’Jays’ 

ß/RYH�7UDLQà�WKDW�VWXFN�ZLWK�PH�DIWHU�WKH�IDFW��My Favorite Shop depicts a 

IDVKLRQ�VKRZ�VWUHDPOLQHG�WR�LWV�PRVW�HVVHQWLDO�FRPSRQHQWV��JDUPHQWV��PRG�

HOV��VHGXFWLRQ��UHSXOVLRQ��7KH�ƙJXUHV�ZHDU�D�OLPLWHG�SDOHWWH�DQG�VW\OLQJ�DV�

WKH\�ZDON�WRZDUGV�DQG�DZD\�IURP�WKH�IRXUWK�SODQH��:LWKLQ�WKH�ƙOPLF�VSDFH�

GHSLFWHG��QR�URRP�DUFKLWHFWXUH�LV�YLVLEOH��RQO\�VRPH�SXGGOHV�RI�OLJKW�RQ�WKH�

ƚRRU��7KH�HPSW\�EDFNJURXQG�EOHHGV�LQWR�WKH�OLJKWOHVV�SLWFK�RI�WKH�RYHUVL]HG�

H[KLELWLRQ�ZDOO�VHUYLQJ�DV�D�VFUHHQ��7KH�HIIHFW�RI�D�VHPL�SHUPHDEOH�IRXUWK�ZDOO�

LV�HQKDQFHG�E\�WKH�SURMHFWLRQÝV�SODFHPHQW�DW�ƚRRU�OHYHO��OHQGLQJ�WKH�ZDONLQJ�

ƙJXUHV�WKHUHLQ�D�OLIH�OLNH�VFDOH��

Over the course of several minutes, the procession develops from utili�

WDULDQ�PRGHUQ�JDUPHQWV�LQWR�D�VPDOO�FROOHFWLRQ�LQƚHFWHG�ZLWK�*UHFR�5RPDQ�

Neoclassicism. Looking backwards was an essential progenitor of modernist 

forms. Boredom is a modern phenomena too, one tempered by entertainment, 

distraction, shock. And just as boredom crept in, my waning attention was 

UHOLHYHG�E\�WKH�VXGGHQ�ƚRXULVK�RI�VDWXUDWLRQ��$�UHG�FORWKHG�PRGHO�FDUULHG�D�

FOXWFK�UHVHPEOLQJ�D�ZLJ��ZKLFK�ZDV�TXLFNO\�UHYHDOHG�DV�D�VHYHUHG�KHDG��ORQJ�

KDLUHG��PXVWDFKHG��QRW�XQ�&KULVW�OLNH��6RRQ�WKLV�DSSURDFKLQJ�KHDG�ƙOOHG�WKH�

entire frame, and was transferred from hand to hand, between the models. 

6XGGHQO\�WKH�FHLOLQJ�PRXQWHG�/('�OLJKWV�LQ�WKH�KDOO�SRS�RQ��GLP�OLNH�ROG�

J\PQDVLXP�ƚXRUHVFHQWV��WKHQ�UDLVH�LQ�EULJKWQHVV�ZKLOH�WKH�PXVLF�FXWV�RXW�

with a snap.

For several minutes between loops, the exhibition wall and the room 

around it are left vacant, occupied only by two panels with credits formatted 

like those in the projection room. They list the production credits from hair 

DQG�PDNH�XS�WR�OLJKWLQJ��DORQJ�ZLWK�D�SHFXOLDU�ßKHDG�PRGHO��$OH[�2OVRQ�à�

7KH�QDPH�LV�D�IDPLOLDU�/$�SURIHVVLRQDO�VNDWHERDUGHU�VXUIHU�OLIHVW\OLVW��ZKDW�WKH�

counterculture indelibly begot, an individual bound to their identity exter�

QDOL]HG�DV�D�VXUIDFH���+LV�LQFOXVLRQ�OHQGV�D�SDUWLFXODUO\�6RXWKHUQ�&DOLIRUQLDQ�

inauthentic authenticity twirling the Western art historical imagery of a sev�

HUHG�KHDG��6W��-RKQ�WKH�%DSWLVW��-XGLWK�DQG�+RORIHUQHV��DURXQG�SRVW�PRGHUQ�

mediation. Rendered in wax with a high degree of realism, one can assume that 

the intention was a doppelganger of the model who isn’t merely inspiration. 

7KH�VWDLUZHOO�ODQGV�DW�D�EDVHPHQW�JDOOHU\�ODFNLQJ�REVWUXFWLQJ�ZDOOV��/LQH�

RI�VLJKW�EXOOVH\HV�RQ�D�KRYHULQJ�ULQJ�DW�WKH�FHQWHU�RI�WKH�URRP��D�PLG�FHQWXU\�

car tire wrapped in patinaed paper. It is old yet pristine, like antiquities dis�

played in the Metropolitan Museum. The suspension by transparent wire har�

kens to presentational modes closer to musicological display than to modern 

sculpture. This creates an aperture through which we read the tire, via an 

ethnographic lexicon shared with the carpet above. While the latter neatly 

resides in the cannon of applied arts and craft, the former is an expression of 

FRQVXPHULVP���5LSSHG�ODEHOV�DGKHUHG�WR�WKH�UXEEHU�DUH�IXOO�RI�FOXHV��PDGH�LQ�

)UDQFH��VKLSSHG�WR�6WRNH�RQ�7UHQW��LPSRUWHG�WR�WKH�86�E\�WKH�$OID�5RPHR�

RZQHUV�FOXE�RI�1RUWKEURRN��,OOLQRLV��DQG�ƙQDOO\��UHFHLYHG�E\�D�-D\�-DFREV�RI�

San Francisco. The distributive network revealed in the packaged surface of 

the commodity is an expression of a niche market. The Jay Jacobs of the type�

ZULWWHQ�DGGUHVV�ZDV�D�VSHFLDOL]HG�FRQVXPHU��D�SURWRW\SH�RI�WRGD\ÝV��%XW�ZKDW�

GRHV�WKDW�PDNH�WKH�DUWLVW��DQ�HYHQ�PRUH�UDUHƙHG�SXUFKDVHU�EDVHG�RQ�KHLJKW�

ened aesthetic appreciation, in other words, a collector. Choice has been used 

E\�VRPH�WR�FRUUHODWH�UHDG\PDGH�DUW�DQG�VKRSSLQJ�DV�FR�HPHUJHQW�SUDFWLFHV�RI�

industrial modernism, however Poledna’s selection must also be considered 

in relation to the ethnographic projects of the 20
th
 century, like the folkways 

recordings he’s previously presented.

+DQJLQJ�RQ�WKH�VXUURXQGLQJ�ZDOOV�DUH�WZHQW\�RQH�SKRWRV�RI�YDULRXV�VWDJHV�

LQ�DXWRPRELOH�SURGXFWLRQ��8QWLWOHG��FLUFD�����Ú�����. The model of vehicles 

appears to remain the same with some variation, while the make presumably 

x
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matches the Alfa Romeo labeling on the Michelin tire. The work’s title loosely 

EUDFNHWV�WKH�GHFDGH�RI�86�LQYROYHPHQW�LQ�9LHWQDP��DQG�LWÝV�GLIƙFXOW�QRW�WR�

associate the dates with an era of commercial, industrial, and social upheaval. 

,PDJH�PDNLQJ��OLNH�RWKHU�IRUPV�RI�DXWKRUVKLS��DOVR�VDZ�D�UHƚH[LYH�TXHVWLRQ�

ing in relation to the subject depicted. Consider the opening of Godard’s 

British Sounds��������IRU�LWV�LQWHUORFXWLRQ�RI�WKH�SURGXFWLRQ�OLQH��ƙOP�UHHO��DQG�

tracking shot. In the gallery I move circuitously clockwise from one evenly 

spaced image to another embodying a pan down the assembly line, though 

in Poledna’s case there are no workers to be seen. At the end of this sequence 

RI�VFHQHV�DUH�WKH�FRPPHUFLDO�SKRWRV�RI�D�ƙQLVKHG�YHKLFOH��2QH�RI�WKH�DGYHUWLV�

ing images features the trunk open with a slew of luggage neatly displayed 

EHVLGH�WKH�SDUNHG�FDU��LQWHULRU�YROXPH�H[WHUQDOL]HG��7KH�GLVSODFHPHQW�DYDLOHG�

E\�WKH�YHKLFOH�LV�ZHG�WR�LWV�ƙOOLQJ��/LNHZLVH��WKH�DUWLVW�PRYHV�LQWR�WKH�LQVWL�

tution when they are presented with the opportunity. While Poledna’s gone 

VR�IDU�LQ�WHUPV�RI�RFFXS\LQJ�WKH�+DOOH�I¾U�.XQVW�DV�WR�UHIRUPDW�LWV�JUDSKLF�

identity, what’s on view when he comes to town can feel eerily empty, like the 

photographed luggage. Typical sites of artistic work remain evacuated, in the 

OHJDF\�RI�SUDFWLFHV�IURP�����������

Preceding and accompanying the exhibition on promotional materials 

LV�DQRWKHU�VHYHUHG�KHDG�DQWLFLSDWLQJ�WKDW�RI�WKH�ƙOP��$�SKRWRJUDSKHG������

AD limestone rendering of King David of Israel mounted to a post with 

a mute backdrop has been mirrored to skirt copyright infringement of its 

host collection, the Metropolitan Museum of Art in New York. Institutional 

preservation is counteracted by the tale of this severance. Once gracing the 

1RWUH�'DPH�FDWKHGUDO�DORQJ�ZLWK�RWKHU�NLQJV��WKH�VFXOSWXUH�ZDV�WRSSOHG�

amid the French Revolution, one of the epoch’s many beheadings both real 

and symbolic. Contained in Poledna’s image are the countervailing principles 

RI�VR�FDOOHG�PRGHUQLW\ÛLWV�QHJDWLYH�VRFLDO�FRPSXOVLRQÛDQG�WKH�UHFRUG��DQ�

imperative of the state’s base of knowledge and surveillance. The introduction 

RI�QHZ�UHFRUGLQJ�WHFKQRORJLHV�UHFRGHG�WKH�UHFRUGÝV�IXQFWLRQ��GHPRFUDWL]LQJ�

transference across time and space. When pressed into vinyl, it can be played 

EDFN�DG�LQƙQLWXP��LQ�WKH�GLVFR�RU�LQ�WKH�PXVHXP��7KH�UHFRUG��PRUH�EURDGO\�

speaking, is a mold producing a linearity of loops which invites both degrada�

tion and change. Cast a tire, weave a carpet. The original version gets extended 

like the wax subcultural scenester’s head already imaged and modelled, west 

coast or otherwise. This is the modernity Poledna enlivens not through the 

loom, nor the production line, but the exhibition as an ethnography of the 

self as constructed through a repetition of sights and sounds. 

This silk carré produced by the Italian company 

Lariosetta is made up of archive images taken from 

cookery books and snippets of text gleaned from 

Reddit. Once the scarf is tied or worn around the neck, 

it becomes an image in volume or around the head, 

displaying the message “I need a moment to breathe” 

as well as truncated quotations referring to love and 

life. Luxury objects and gourmet cuisine come toge�

ther around an ambivalent message, while enhancing 

\RXU�RXWƙWV�

Carré, silk printed in Italy by Lariosetta 

90 cm x 90 cm 

(GLWLRQ�RI��������$�3���VLJQHG�DQG�QXPEHUHG

3ULFH������HXURV�

Ce carré de soie produit par la société italienne 

Lariosetta se compose d’images d’archives tirées de 

livres de cuisine, et de bribes de textes glanés sur 

Reddit. Le foulard une fois noué ou porté autour du 

FRXbGHYLHQW�XQH�LPDJH�HQ�YROXPH�RX�DXWRXU�GH�OD�W¬WH��

LO�DIƙFKH�OH�PHVVDJH�mb,�QHHG�D�PRPHQW�WR�EUHDWKHb}�

ainsi que des citations tronquées en référence à 

l’amour et à la vie. Objet de luxe et cuisine gastrono�

mique se rencontrent autour d’un message ambiva�

lent, tout en agrémentant vos tenues.

Carré, imprimé sur soie en Italie par Lariosetta 

90 x 90 cm 

�GLWLRQ�GH����������$���VLJQ«H�HW�QXP«URW«H

3UL[�������HXURV�

5HQDXG�-HUH], I need a moment to breathe, 2024
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